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Foreword

How fantastic it is to be able to write a text for a real show of real work
in a real venue after the trials and tribulations of studying during the
pandemic. I know how difficult this period has been for our students –
indeed for fine art students throughout the UK. I am full of admiration
for this year’s cohort of third year students and I applaud your persistence, resilience and determination.
Our students are hugely talented and continue to make work which is
honest, challenging and moving. They have dealt, for example, with
issues of sustainability and decolonisation; of mental health and trauma; of beauty and loss; of the effects of loneliness and isolation in the
digital age. They have explored the contested territory of the female
artist and examined LGBTQIA+ themes in relation to current societal
opinions. They have challenged representation and identity in the
African diaspora and undertaken an extraordinary examination through
drawing of the mind/body problem as seen by a female artist in the
21st Century. Visitors to the Degree Show in June 2022 will see a rich
and thoughtful range of artwork – from painting and sculpture to digital
work and mixed media. I congratulate all the students and wish them
every success in their future careers.

Finally, and importantly, we would all like to pay tribute to our muchloved colleague, Joe Woodhouse who suddenly and recently passed
away. Many of the students in this show will have benefited from Joe’s
care and attention, his kindness and continued support. Joe always
put students first. He will be very deeply missed by us all – both staff
and students.

Prof. Mike Collier

Alice & Joe Woodhouse

The Polaroid is of Joe creating a tower block model for one of his
solo works many years ago. Phenomenally detailed cityscapes
were developed, then filmed or photographed to create new works
from.
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Theresa Abibu
email: theresa.abibu@yahoo.co.uk

My interest in exploring portraiture was unveiled in my first year of
university. I focused on exploring different materials such as paint, print,
pastel, chalk, pencil, and mixed media collage.
Throughout my studies, paint and oil pastel have been my primary art
media. Extensive practice has given me the confidence and familiarity
to tackle complex subject matter.
Furthermore, a collection of old family photos as well as photographing
my friends and families has played a vital role in reconnecting me with
old memories as well as cherishing the time we spend together.
As a person of colour, I have always been interested in the subjects
Black Identity, culture, family, and the power of self-expression.
Hence one of my favourite artists who influenced my practice is Joy
Labinjo, a British artist with Nigerian heritage, who has also explored
the theme of family, belonging and Black Identity in her early work
Currently, I am focusing on portraiture, exploring ways to combine
different elements/figures into a single work of art.
Dissertation Title
BLACK ART AND DIASPORA IN BRITAIN: How Black British Artists
shaped, changed, include themselves in Art industry that was once
White, Male dominated

Smiling Panda
Acrylic on Canvas
59.4 x 42 cm
2021

Lujain Almohaid
email: Lujainalmohaid@hotmail.com
instagram: lalmohaid55

My Studio Practice is about stereotypical and gendered colour types.
Reflecting on previous work, I have used a pop art theme for
expressing ideas and I make artworks that contain a message for the
audience.
Colours are associated with specific genders and communities. For
instance; the colour Blue is associated with Strong and Manly feelings
which are suitable for Males, while the colour Pink is associated with
Females because it is seen as a romantic and affectionate colour.
Therefore, I feel colour can create barriers that block the expression of
true feelings and emotions. Associating colours with specific genders
or community is not appropriate, and perhaps every individual should
have the right to choose their identity based on their own feelings and
perception of colour.
Colours were never associated with gender until 1940, when gendered
colours were defined by the retail industry, so they could earn more
revenues from targeted colour based sales. I believe it is important that
colours are removed from gender association so that everyone can
select the colour they like without being stereotyped.
I believe that gender equality-based artworks such as those by Romero
Britto can engage different types of audiences and can introduce
audiences to different experiences that all genders face in society.
Dissertation Title
Gender & Colour. (The History behind Blue) “Is that true? That girls are
born to grow up to prefer pink? And boys prefer blue?“
Gender & Colour
Digital Art
1449 x 2326 px
2021

Kelcy Atkinson
email: kelcyatkinson@hotmail.co.uk
instagram: @BlackRose Dust

As an artist many things inspire me, including the people around me
and nature, I love looking at other artist’s work as it shows you new
techniques you might not know about.
When making my digital pieces, I focused more on nature and use
a natural colour palette. In this project I decided to also look at tarot
cards and make my own versions.
I have always loved witchcraft, the unknowing and magic. So, I made
tarot cards as they relate to a lot of things I love.
I read runes (which are small stone or wooden pieces that depict
different symbols) and want to start reading tarot cards. My cards are
made with a more modern updated style, less like the traditional cards.
I did this so my cards can relate to more people and so you can see
and understand them better.
My digital pieces were created using a drawing application called
“sketchbook” on my tablet. Some sketches were done on paper
before I did them on my tablet so I could see how they would look prior
to the digital drawing.
Dissertation Title
One man’s trash is another man’s treasure!

Cards for the Youth
Digital Print on Acetate
15 x 9 cm
2022

Amy Beagles

email: AmyBeagles@googlemail.com / facebook: Amique Art / instagram: @Amique_Art
website: amybeagles7.wixsite.com/amiqueart

From an early age I have always loved to create art and do crafts, every
birthday and Christmas I received a new art or craft supply and would
spend hours creating art. Once I got older I started to enjoy a realistic
style of art and started drawing portraits for friends and family. However
once I had my daughter I wanted to create artwork for her and since
my daughter loves to read this year’s artwork consisted of work around
children’s stories. This work aims to take a distinctive look at everyone’s
favourite childhood story characters. I recreate these characters using
a more realistic approach, whilst placing these beloved character’s into
the background of a real environment. As I still wanted my daughter
to be involved within the art work I create I have chosen some of my
daughter’s favourite book characters. I have taken the well-known
characters from children’s stories such as: Winnie The Pooh, The
Hungry Caterpillar, The Three Little Pigs, Elmer The Elephant and The
Tiger Who Came To Tea.
My artwork was created using “Procreate”, which is a drawing
application I use on my iPad to make my digital artwork.
Dissertation Title
The History of Children’s Book Illustrations from the 18th to the 21st
Century

Tiger Tea Party
Digital Art
3692 x 5000 px
2022

Ezrie Bowman

email: ezrie@btinternet.com instagram: @designs_byezrie

The inspiration for my work comes from my love of colour, pattern,
craft and history. The paintings I create are derived from inspirational
characters in my life, such as my mother who has sewn and quilted
ever since I was little, and she always used to make crafts with me. I
then developed my ideas by making my practice about quilt patterns
and the history behind them. I put all this information together and was
inspired to go to the Bowes Museum which had a quilting exhibition
made by a group of women called “North Country Quilts” that dated all
the way back to 1830.
My practice is also inspired by the arts and crafts movement and how
craft fits into fine art, as my research is based on craft artists such as
the Quilts of Gee’s Bend, North Country Quilts and William Morris. I
create mixed media works of all sizes and I am using different medium’s
such as painting, drawing and collage, to create colourful and
contemporary pieces. My idea for the future is to hopefully develop this
project by combining my recent pieces with fabrics and embroidery.
Dissertation Title
How have Female artists explored their culture and identity in arts and
crafts?

Stary Sky
Acrylic on Paper
29.7 x 42 cm
2022

Maria Bujko

email: maria.m.bujko@gmail.com / instagram: @pieskotka

We’ve all been a child once. It’s hard to remember our earliest years
of life, but we get an overall feeling of what it was like. Usually these
were carefree, happy times, full of joy and feeling of being cared for.
When our parents talk about it and when we see more pictures of
ourselves, it seems like we vividly remember it. Sometimes we might
even miss it and want to go back. Coming back from sledging and
being welcomed with hot chocolate. Hot, rosy cheeks and a quick sip
of water before going back to play with friends.
This series of paintings is based on photos and VHS camera videos
from my childhood. Painted with acrylics and oils on canvas board,
they’re smaller than my previous paintings so they can be viewed all
together. As I get older, the painting is left more unfinished, giving it
a sense of fading. Colours get more blue, as this is exactly how I felt
back then, still being a child but facing difficulties I have to face till
today.
I hope most people will only identify with the first few paintings, but
I know many of us had our childhood disturbed. Now there is an
overwhelming nostalgia and feeling sorry for ourselves from those
times.
Dissertation Title
A Child’s Role in Art

When You Used To Hug Me
Acrylic & Oil on Canvas Board
30.5 x 30.5 cm
2021

Ezekiel Capnerhurst

email: ezekielcapnerhurst@gmail.com / instagram: @ezekiel.illustrations

I have focused my artistic practice on producing digital paintings and
ink illustrations. With inspiration rooted in the Greeks mythology of
Prometheus, and the part this God played in the creation of mankind.
I have produced several pieces of artwork in both of my preferred
mediums that reference this story and its relevance to my own
personal experiences. Recently the LGBTQ+ community, specifically
transgender individuals like myself, have found comfort and a form of
connection to this myth. This connection is due to a recently revisited
version of the Prometheus’s actions. In this rendition, it is said that
Dionysius and Prometheus share a meal and a considerable amount of
wine resulting in a considerably drunk Prometheus placing the “wrong”
genitalia on each body. This in turn is said to have led to the creation
of transgender and non-binary humans. This concept and collective
feeling is something I have aimed to portray within my artwork for this
exhibition.
My ink illustrations and digital paintings feature biologically female
statues with mastectomy scaring. While this is a known scar relating
to breast cancer removal, it is also a scar many female to male
transgender folks carry due to gender confirming surgeries.
Dissertation Title
Made of Clay: A Narrative Inquiry into LGBTQ+ Themes in Relation
to Current Societal Opinions

Made Of Mud 1/3 (Linework)
Digital Painting
2048 by 2732 px
2021

Abbie-Lea Cook

instagram: https://www.instagram.com/softblackopal/?hl=en

I theme my work around mental health issues as it is something a lot
of people have struggles with, myself included. It started as a way
for me to cope with what I had going on in my life and how I was
feeling at a particular time. I then started to think about how creating
artwork themed around mental health has the possibility to open more
conversations about mental health. Mental health does not get talked
about enough and a lot of people feel as though they need to hide that
part of their life. I hope that my work can help people try and be more
open about what is going on in their mind.
Dissertation Title
Psychology in Art (Working Title)

Untitled
Acrylic on Canvas
22.8 x 30.4 cm
2022

Melissa Duncan

email: melissaduncan54@icloud.com / instagram: @melissa._design

My current work reveals how women have been represented in art
throughout history from the western perspective. In the 21st century
history appears to have less relevance to current society, however
many past teachings that are presented through religion and myth
find their way into our daily social norms. In my work I highlight the
inequalities, mis-representations and the clear misogynous influences
via contemporary imagery, magazines, Instagram posts etc as well as
referencing historical artworks and antiquities such as Renaissance
painting and classical sculpture.
I use mixed media to translate these ideas onto large canvases
alongside small drawings which are fragments of my paintings. I also
work on large pieces of paper which are a limbo between my paintings
and small sketches. My use of materials varies but acrylic paint, oil
pastels and lino printing are consistently used throughout my work.
The materials along with the content in my work is calculated and I plan
out figurative content to my paintings. However in opposition to this I
use mark making whereby I engage with the element of chance and
response.
I intend to capture the viewer with my feminine and painterly palette/
aesthetic with a view to educate, to make aware of the inequalities and
feminist issues that are still ongoing to this day.
Dissertation Title
Men act and women appear. Men look at women. Women watch
themselves being looked at.
Untitled
Acrylic, Oil Pastels on Canvas
200 x 238 cm
2022

Chloe Dwyer
email: Chloe098dwyer@gmail.com

The use of various methods of artistic activity has always been the
starting point and source of inspiration for my work. This interest is also
one of the reasons why I have chosen scanography as the technique
of my recent works, using the scanner as a canvas, so to speak.
Thematically, my work revolves around mental health. The theme is
essential to the development of all aspects of this series of works and
allows me to combine creative and content aspects of the works.
Using analog processes that borrow from expressionism and
subsequent digital manipulation, images are created that represent
emotions through colour. These images are strung together in flowing
transitions and projected as an endless loop accompanied by calm
sounds. Thus, visualizations of the mentally ill mind are created with the
means of contemporary art.
The rose, an object taken from nature, thereby symbolizes a
person who merges with the background of the image and whose
both luminous and matte colours in their intermingling represent
the spectrum of positive to negative emotions and their chaotic
interweaving.
Among other things, the process and the emotional as well as reflective
engagement with this series of works has strengthened my confidence
to explore and express myself through my artistic work.
Dissertation Title
The Findings of Art Therapy

Disappearing
Digital Video
Variable Dimensions
2022

Bailey Erikson
The use of iconography and symbolism has always interested me,
and those used by the LGBTQ+ community which have been passed
down through generations as well as taking on a life of their own,
though their meanings have persisted and developed over the years.
As well as these symbols, such as sapphic violets or green carnations,
there are also people that the Queer community hold as Icons, such as
Oscar Wilde. My work at the moment, is made up of combinations of
these symbols and icons, blended with depictions of members of the
Queer community I know, as well as incorporating the flags that they
associate with.
As a Non-Binary artist, I have often found it hard to relate to artworks
of people as representations of Non-Binary people are few and far
between. I hope I may be able to offer some of what I wished I saw in
Fine Art to others. I hope to offer an insight into some of the symbols
and flags of the Queer community to those who might not know,
including older member of the Queer community who didn’t know
some of the changes made in recent years themselves.
Dissertation Title
Queer Symbols, Representation, and Why is it important?

Mary in Sappho
Acrylic on Wood
60 x 60 cm
2021

Shona Fraser

website: www.shonafraser.wordpress.com / instagram: @shonafraserart

My current work brings together my deep love of the natural world with
its mythologies, its folklore, and its sacred geometries which I connect
to wider esoteric studies of natural magic, Tarot, astrology, Kabbalah,
alchemy and Theosophy. Each element of every painting has symbolic
meaning and correspondences within these systems. I then connect
back to my own experiences, using personal symbols for people in
my life who have inspired and cared for me on my journey through the
world, using them to create symbolic archetypes for father, mother,
teacher and beyond. Every animal, tree, plant, colour palette and
pattern is chosen to work with the over-arching theme of each painting,
and underpinned by the sacred geometry of its composition.
I place nests in the hearts of hares and trees in the hearts of owls,
branches grow from creatures and creatures spring from branches,
because everything is connected and suffused with the same energies
that circle around the seasons, flow through rock and river, and live in
fur and feather.
In creating these works I find myself aligning with many of the themes
and beliefs of the Romantic artists and poets, the Pre-Raphaelites and
Symbolists, rejecting the relentless destruction of the modern human
world in favour of a deeper connection with the living landscape, its
mythologies and its energy. Contemporary artists too, such as Tricia
Cline and Tom Wudl, have helped me to understand how making art
can become a devotional act that revers not just the subject matter but
the focus involved in the creative process.
Dissertation Title
Piet Mondrian Versus Nature
And She Stepped into the Sky
Acrylics on hot-pressed watercolour paper
59 x 84 cm
2022

Sophie Green

email: Sophiegreen99@icloud.com / instagram: @Abstract_soph

My current artwork is based on Rorschach ink blots. My overall
outcome is to create something that isn’t there. People will explore
my images with their imagination to see objects and patterns in my
artwork. Rorschach ink blots help individuals view art differently,
depending on their mental state, viewers see different artefacts
according to different conditions. My artwork is driven by a desire to
improve poor mental health such as depression, I want my artwork
to let people know you can get through the toughest of times. My
Rorschach ink blots deals a lot with sadness. By adding colour to my
artwork I hope to incorporate a “light at the end of the tunnel”, showing
hope for sufferers of poor mental health.
During my latest project while I was studying how Rorschach ink blots
can be used to diagnose and help treat mental health. I came to a
realisation, that art can help thousands with mental illness and I hope
my artwork will continue this. My latest Rorschach artwork will combine
into one expanded piece. How people will interpret my work will
depend on their mental state.
My artwork (Rorschach ink blots), are created using acrylic paint and
digital art software called “Procreate”. This software helped me digitally
enhance my artwork and create my final art pieces.
Dissertation Title
How Does Rorschach Benefit Your Mental State?

Untitled
Digital
Variable diimensions
2022

Kate Henderson

email: workid@workid.xyz / website: www.workid.xyz / instagram: @wor.kid

In our current world, it’s easier than ever for the human mind to be
seduced into simulation. As technology advances and the world’s
population grows faster than we can sustain, isolation is perverted by
the superficial means at our fingertips to satisfy lonely voids. The ways
we absorb media have given to the human mind—which by nature
craves stimulation—an unlimited source of immediate gratification, and
still we feel unfulfilled.
How, despite the world being so well-connected, why do so many
people feel lonelier and more unseen than ever before? I believe
that technology has grown into less of a positive supplement to
socialisation and instead a detrimental necessity—a crutch without
which modern human interaction can no longer maintain itself. My
work is a fluctuating response to how we consume contemporary
technology and the ways in which I believe it’s affecting our morality.
Like much ongoing art where we see an increase in immersive
exhibitions, it’s an attempt to give likeminded, lonely people something
to experience in this age of social distance; to touch my zines and feel
the ink stain their fingertips, to collect their editions like comic books,
and to watch my films listening to the projector’s whirr and the spools’
rattle is to experience a nostalgia for all things analogue, which prevails
even if their mediums predate the audience themselves.
Dissertation Title
The Effects of Loneliness and Isolation in the Digital Age

Lonely
Risograph
A5 zine
2021

Chloe Imms

email: chloe_imms@outlook.com / instagram: @kaonashi_chlo

Art is nothing more than an extension of oneself. I delve into paint,
ceramics, photography, digital media and typography. I have always
loved the expression and creativity that art has given me since I was a
child, inspired by my grandfather.
‘Paper will never judge you it will simply accept and listen.’
My art, is a broad spectrum of styles and medias that all represent the
same thing. Feelings. Experiences. Thoughts. Life.
My work is a direct link to my mental wellbeing and life experiences. I
use my art almost like a diary, it’s the most honest form of myself. It is
the most exposed version of myself. My art is me and I am my art.
Dissertation Title
Art and Emotion - A narrative Enquiry

reassembled
digital media
21 x 29.7 cm
2022

Faith Jacobs

email: Effearts@outlook.com / website: https://bh54ub.wixsite.com/effejacobsart /
instagram: @effejacobs/

In my work I have created sculptures and mixed media artworks. By
emphasising aesthetic aspects and following more informal rules, I
create works that have a strong connection to my own social reality.
My work describes the ongoing alienation that we as humans feel
every day and how this alienated reality has a huge impact on the
growing mental health crisis.
My aim is to create work that deals with documenting events personal
to me and questioning how they can be represented.
My sculptures radiate a cold and latent violence from which emerges a
disconcerting beauty that further complicates reception through various
layers of meaning. By creating situations and breaking the passivity
of the viewer, I create multi-layered images in which the fragility and
instability of our seemingly secure reality is questioned.
My works are characterised by their indistinct finish and tactile
character. This is of great importance and references both traditional
and contemporary craftsmanship. By focusing on techniques and
materials, I want the viewer to become part of the art as a kind
of additional component. Art is entertainment, so for me it is very
important that you can touch the artwork and feel connected to it.
Dissertation Title
Traditional vs. Digital: Are traditional styles of art becoming lost to
the ever-growing digital platform, or have we created a coexistence
between the two?

A Fragile Mindset
Plaster, Charcoal
79 x 102 x 2.5 cm
2022

Jezzelle Kellam
instagram: @jezzellehrkellam

Jezzelle H R Kellam (b 1999) is a graphite realistic illustrator, based
in Newcastle-Upon-Tyne. In her work, she represents the body. Her
practice has led her to making conscious decisions in removing heads
and parts of a body. She has used this compositional decision as a
vehicle for her ongoing oeuvre that articulates her way of thinking. “By
breaking down the form to how I see it, I attempt to encapsulate the
physical, psychological, and physiological properties of what it is like
to inhabit a form, a human body. By bridging a gap between the body
and mind. My art and life are inextricably enmeshed.”
Jezzelle’s work has been selected for the ING Discerning Eye exhibition
2021 and the open submission for the Baltic Centre for Contemporary
Arts. She has had her work in numerous publications online such
as Heroine Journal, The Art of Being Queer and Art From Heart: The
Divine Feminine virtual exhibition and in multiple magazines such as
Mad Womxn Magazine: Motherland and Spilt Milk Zine.
Dissertation Title
Can Art Give a Fresh Insight into the Mind-Body Problem?

Reverence For My Cell
Graphite on Paper
29.7 x 42 cm
2021

Krystie Lennon

facebook: https://www.facebook.com/kizeree / instagram: @kizeree

During my year here at Sunderland I have really learned a lot as an artist and
discovered that good enough is perfectly perfect. I have mostly worked in
painting, pastels and fibrecraft sculpture. Most importantly in my opinion,
I have had a LOT of fun. I have worked a lot on the concept of creating
artworks in collaboration with trauma survivors and building upon that idea to
create Therapeutic Artistry as a valid alternative to traditional Art Therapy
Why?
Because I feel there is a gap in the fields of both Art and Therapy that can
be bridged by someone who facilitates the creation of artworks for trauma
survivors, who for whatever reason feel unable to create their own artwork.
What next?
My current plans for the future are to work to the best of my abilities creating
artworks and working hard to do well enough in my BA so that I can go on to
study for a master’s degree, where I will further my experience and develop
my Therapeutic Artist idea.
After completion of my master’s degree, I plan to seek funding from The Art
Council and other funding streams to take time to undertake Therapeutic
Artist research and development. I then plan to use this experience to gain a
PhD and put the research out into the world for the next bright young thing to
come along and add to it, to make the world a better, brighter, more colourful
place.
I would also really love to have my work in a gallery show before I turn 50 and
to push the idea out to the public that there is No Wrong In Art.
Application Proposal
Creating an alternative approach to Art Therapy: The Lennon Model of
Therapeutic Artistry.
Baby Death
Needle Felt
Height: 20 cm
2022

Luke O’Donoghue
I’ve always felt a bizarre connection to Alice in Wonderland, there’s
something about the wacky visuals and other worldly imagery that
resonates with me. The novel has been interpreted in many ways over
the years – whether that’s in the movies or in the form of video games.
I love all of them but my main source of inspiration was a specific game
that I’ve played over and over. So I thought why not make my work
about something I enjoy and want to focus my attention on throughout
the year.
Throughout this year I’ve been allowing myself to explore art media I
would not usually go for. I’ve always enjoyed sculpture, but I’ve never
actually decided to pursue it up until now. It has been a very enjoyable
year of work because of this, exploring wild colours and dynamic
perspectives in multiple media. I’ve never felt more motivated for a
project up until now, spending my time doing and creating something
I actually enjoy, instead of what I think might look best, has been
amazing, it has changed the way I see my own work.
Dissertation Title
We’re going Through Changes

Blue Caterpillar
Acrylic on Glass
22 x 22 cm
2021

Brad Race

website: https://bh56kd.wixsite.com/my-site-1 / instagram: @berserkerbison

I am currently creating a mix media body of work revolving around
naturalism. In a nutshell I make paintings exploring animals and
environments in relation to humanity. My work has a historical context,
especially in recent history with the effects of environmental damage
on animals becoming more relevant and the introduction of a much
more scientific approach to documenting animals. The best way I
can convey this concept is working in a similar analytical fashion to
Charles Darwin. More recently I have decided to work in a more fluid
manner taking inspiration from Dada and impressionism encouraging
spontaneity.
Dissertation Title
Naturalism

The Nature of It All
Mixed Media
30 x 80 cm
2022

Caitlin Smith

email: catdoesart1428@gmail.com
instagram: @thenortherngoth @_commissionercat_

At the forefront of my practice, there is an exploration of the figurative
narrative of the internalised femme fatale using collage-esque paintings
and prints. I prioritise, inclusivity and representation and strive to eradicate
the unspoken autocracy and biased attitudes implemented within both
society & the Arts instead. Working with several mediums – primarily reliefprintmaking processes and acrylic painting, I have established an oeuvre
that visually transcribes societal taboos and political themes.
I compose works that shift the objectification of women and marginalised
genders onto men, creating reciprocated images depicting the man as the
subject of societal standards and scrutiny. I celebrate women’s bodies as
they are, rather than the subject of degradation and sexualisation.
Referring to the theory demonstrated by poststructuralism, my
practice confronts the notion of gender biases and stereotypes. The
poststructuralism belief is that gender is not a process of being what
society permits and determines “normal” but rather a process of
becoming, defying the socially constructed mould; to be amorphous, free
of societal confines and gender roles.
I want to disrupt and extinguish the prevailing prerogatives of the patriarchy
and resist the social conditioning of the so-called gender normative
positions, “masculine” and “feminine”. I want to encourage the audience
to resonate with and understand the obstructive conformities and social
dissection women and marginalised genders have and continue to be
subjected to.

Dissertation Title
Contested Territory, Art History & The Woman Artist: How Have Women
Been Represented in Art?
Catcalling is Not a Compliment
Acrylic on Canvas
90 x 90 cm
2021-22

Rachel Smith
instagram: @countedemu_art

I have always been interested in the creepy and macabre such as
horror movies and TV shows. I find inspiration for my work from different
artists such as Francis Bacon, Otto Dix and Bruce Nauman and I have
always found it fascinating how different artists show fear and horror in
different ways. I have always enjoyed experimenting with different ways
to show fear in art. I like experimenting with different materials as I find
materials can transform the impact of a piece as well as change how
the piece is viewed.
The main materials I use are paint, plaster, and clay and I have also
mixed these materials resulting in paintings which combine both plaster
and paint. I also enjoy experimenting and creating 3D work as I like
how my work is able to be viewed from different angles. I like to play
with distortion in my paintings and my sculptures and experiment by
elongating and squashing the figures as well as by exaggerating the
proportions. This results in figures that look human but don’t look quite
right and create a sense of unease. Playing into the uncanny valley
aspect of my work that I really enjoy.
Dissertation Title
Fear In Contemporary Art

The Faces of Fear
Acrylic on Canvas (double-sided)
274 x 274 cm
2022

Katie Stoker
instagram: @gingerpeachytattoo

Tattoo as art
I have always wanted to be a tattoo artist since I was a small child
and this goal always seemed out of reach as there seemed to be
few opportunities to get an apprenticeship to learn the art form. As
a keen illustrator I’ve always loved the idea of having my drawing on
living canvases. During the summer of 2021 an opportunity arose at a
prestigious studio in Sunderland, Triplesix Studios, and I grabbed it with
both hands.
Starting as an apprentice in July, by Christmas I was promoted to junior
artist and offered my own booth, to book in appointments and build
a client base. Although this obliterated my final year at university, I’m
proud to be making art in a commercial environment, where I get to
develop my own personal style, currently with imagery based around
natural forms: flora and fauna. Every tattoo is a collaboration between
myself and the client.
Dissertation Title
Cultural appropriation and the moral responsibilities of the tattooist

Moth
Tattoo Ink on chest
10cm x15 cm
2022

Laura Turner

email: laura.turner2001@hotmail.co.uk

My current style of artwork is abstract art and explores how abstract art
can have so many possibilities. My designs have been picked out from
a number of different artworks and in my opinion are the most gripping
pieces throughout the whole set.
I believe abstract art whether it has been created by you, admired by
you, or bought by you to display in your home or office reflects on an
individual’s personality. How widely limitless the style is letting a person
express what or how they feel. Abstract art can be anything you want
it to be it can have a hidden message or simply could be nothing at all.
These pieces show a simplistic and also a colourful side which reflects
well on my personality.
My artwork is created by using canvas and plaster (EasiFill 60) the
60 indicates how long the plaster takes to dry, so having 60 minutes
to work with makes the process easier as you have more time to
manipulate and change your piece if you needed to. Depending on
the scale and thickness of the piece they can take up to 1-2 days to
complete. For example, my coloured pieces took more time as I had to
wait for the plaster to fully dry before beginning a design.
Dissertation Title
Is abstract art the latest trend or timeless?

Untitled
Plaster on Canvas
58.4 x 58.4 cm
2022

Ellen Winlow
instagram: @mizu_dragon_8

Throughout this project I have been working with the subject of mental
health, specifically how children’s mental health can be affected by
fantasy and fairytales. Children are brought up with all these stories
of the “good guy” being this nice easy-going person that never
has any hardships. The “bad guy” is always portrayed as a moody,
grumpy downtrodden person/monster. This gives children the wrong
impression and implies that you can’t have a dreadful day, can’t be
angry, can’t ever show their true emotions, making them bottle things
up. It’s harmful and unhealthy for young kids to think this way, so for
my artwork I have wanted to depict the “bad guy” in items kids use
daily, whether this is a nightlight, blanket, or even a teddy bear. The
“bad guy” I have gone with throughout my work is a dragon, (as when
a dragon is usually depicted in western stories it’s the antagonist). I
want to show them that it’s all right when a bad guy is in your life or
when terrible things happen, and this is my hope for the artwork I have
created, maybe it comforts them, and helps them grow with more
realistic views of the world.
Dissertation Title
Investigating Mental Health Through Art.

Dragon Egg
Polystyrene, Drawing Pins
Height: 15 cm
2022

Bethany Wynd

email: bethany-wynd@hotmail.co.uk / instagram: @bethanywynd.artaccount

My current practice focuses on portraiture, appropriate colour palettes and
looking at themes of identity. Working from photographic references, I have
been depicting individuals whom I admire, particularly musicians, influencers,
and celebrities - the admiration being linked to their artistry and morals.
My work provides an insight into my identity, as well as the identities of my
subjects, in the hope of highlighting how others influence us.
The essence of my work is to capture detail, realism, and individuality through
the process of drawing. Equipped with pencil, biro, and acrylic, I have been
contrasting black-and-white portraits against flat coloured backgrounds, to
explore identity, examine emotion, and explore how colour can affect our
perceptions of images.
Inspired by Egon Schiele’s use of bold, black lines in his figurative works and
Joy Labinjo’s use of flat colour in the backgrounds of her paintings, I have
been using black lines to create graphic figurative images, in combination with
flat coloured backgrounds to produce detailed, bold, and vibrant portraits. For
my colour choices, I selected colours that I associated with each individual or
colours that I felt best complimented them. The colour frames my subjects,
drawing them to the foreground, further emphasising them in the hope of
conveying the importance of identity and exaggerating how others shape our
individuality, principles, and interests.
Dissertation Title
Defying the Male Gaze and Beauty Standards: Exploring How Jenny Saville
Has Challenged the Traditional Nude and Contemporary Western Ideals

Wincent Weiss with Light Blue Background
Pencil, Black Biro, and Acrylic Paint on Paper
59.4 x 42cm
2021

Gemima Zadjo

email: Gemimazadjo@gmail.com
website: https://gemimazadjo.wixsite.com/mysite-280
instagram: @gemima_arts/

My sculptures and paintings depict everyday objects such as chairs,
tables, bottles, tea cups or spoons. I interpret these objects in the way
I see them. As you can see in the picture opposite, I also try to work
with different media. For example, I like to work with fabrics, including
felt fabrics. By sewing them onto my canvases, I add colour to my
work and show creativity.
Yarn has been used in many of my paintings. Usually I would
experiment with materials that I know I could break down or tear apart
and be used again, however I’m moving onto working with more stable
materials such as wood. All the different materials I have used in my
sculptures and paintings have allowed me to express myself and show
my creativity by using these materials to transform the depicted object
into something new.
Working with threads and yarn is something I particularly enjoy, so I
make small embroideries using different threads to create colour and
texture. These small-scale works have given me the opportunity to test
different threads and their colourfulness before making a larger work.
Dissertation Title
Exploring the relationship between media and time in sculpture

Bottled
Oil Paint/Yarn/Embroidery/Acrylic Paint/Plastic Punch Pocket Print
59.4 x 41.9 cm
2020

Zhenyang Zhong

website: https://bh15if.wixsite.com/art-maxzhenyangzhong

In my opinion, the important question is how to keep art close to
our lives and for as many people as possible to understand the
importance of art. I love to record my daily activity through drawing and
photography which I eventually articulate further as oil paintings. I hope
this allows Fine Art and its diverse manifestations to be acknowledged
by modern society.
Dissertation Title
The Nexus among Art, Curvilinear Architecture and the Natural World:
An analysis of Alvar Aalto’s work

Street of Hongkong
Oil on Canvas
42 x 29.7 cm
2022
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Fine Art at Sunderland
Fine Art has been studied in Sunderland since the 1860s. This long
tradition gives the programme a rich inheritance and association with
the proud history of art educationin the UK. The Northern Gallery
for Contemporary Art has a fifty year history in Sunderland and has
recently opened in a brand new space in the University. The a-n Artists’
information company started in Sunderland as The Artist’s Newsletter,
more commonly known as “an magazine”.
The University of Sunderland was one of the pioneers of Practice-led
PhDs in the UK, with a strong cohort of art and design Phd students
who are today creating new knowledge and ways of thinking for
contemporary practice. Previous Lecturers and Alumni include Robin
Crozier – the internationally recognized Visual Poet and Mail Artist,
the nominated Turner Prize Fine Art graduate, photographer Richard
Billingham, renowned sculptor and Emeritus Professor of Fine Art Eric
Bainbridge and the painter Virginia Bodman.
The current Fine Art staff have a wealth of national and international
exhibiting professional practice and subject expertise, which includes
the painter Lothar Goetz, Associate Professor and Reader in Fine Art
and Professor Mike Collier artist and curator, mixed media artist James
Hutchinson, painter and facilitator Natalie Gale, curator and researcher
Suzy O’Hara and sculptor and art publisher Ralf Broeg.

BA (Hons) Fine Art
The BA (Hons) Fine Art Degree at the University of Sunderland has a
rich inheritance and association with the proud history of art education
in the UK. Subjects include: painting, sculpture, printmaking, drawing,
2D & 3D digital, performance and art history, delivered in generous sized individual studios and state of the art workshops. The aim of the
course is to support and help develop students’ individual practices,
so as graduates they can find their place in society with knowledge,
experience and confidence, equipped with the skills required to
succeed as artists in the 21st century.
www.sunderland.ac.uk/study/art-design/undergraduate-fine-art/
MA Visual Practice
Work alongside a diverse range of established artists, theorists, writers,
curators and specialist technicians to develop your practice and
professional career and you’ll meet, share practice and collaborate with
staff and peers from a variety of disciplines as part of the MA Visual
Practice community.
MA Visual Practice: Contemporary Fine Art
MA Visual Practice: Photography
MA Visual Practice: Glass
MA Visual Practice: Ceramics
Oct 2022 - Next start date
www.sunderland.ac.uk/study/art-design/postgraduate-visual-practice/
Contact us...
BA Fine Art Programme Leader: j.a.hutchinson@sunderland.ac.uk

https://www.sunderlandcreatives.co.uk/
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